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MASTER E. S. OF 1466 TO WHISTLER 


An exhibition will be held this summer from July eleventh to 
September sixteenth in Gallery X devoted to engraving and 
etching, tracing the development of the art from its beginnings 
in the middle of the fifteenth century down to Whistler, a span 
of four centuries and a half. Most of the eighty prints will repre- 
sent recent additions to the Museum’s permanent collection, 
either by gift or purchase, many of which have not previously 
been exhibited. These will be supplemented, in the center of 
the south wall, by eight magnificent early Italian engravings 
lent by Ralph King. This group was last exhibited at the 
Museum in April and again in September of 1921 together with 
the Italian engravings belonging to Paul J. Sachs of Harvard 
University. The prints have been labeled not only with the 
usual information which gives the artist’s name, dates, nation- 
ality, the title, process and the source, but a supplementary 
label has also been written for each giving additional informa- 
tion, which it is hoped will aid those who have the time or the 
curiosity to read labels to enjoy further the exhibition. To 
understand is to enjoy. 

It is a big jump from the little, stiff apostle, St. Bartholomew, 
by Master E. S. of Basle, which, by the way, is the rarest print 
possessed by the Museum, there being two other known copies, 
to Whistler’s etching of The Dyer. This supremely fine im- 
pression comes from the collection of the late King Edward, 
H. H. Benedict, and Ralph King. Between these extremes there 
is, first of all, a representative group of fifteenth century Ger- 
man engravings, including Schongauer’s St. Anthony,’ illus- 
trated on the cover of the Bulletin, which Vasari tells us the 
young Michelangelo copied, “‘with a pen, in such a manner as 
never before been seen.” So popular was this print even in 
Schongauer’s day, that, in order to fill the demand, Israhel van 
Meckenem, his pupil, copied it and signed it with his initials 

1This particular impression with the trimmed lower left hand corner is reproduced in 


the Print Collector’s Quarterly, Vol. 4, p. 110; and on p. 32 of Fitz Roy Carrington’s 
“Engravers and Etchers”, The Art Institute of Chicago, 1917. 
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as his own. This interesting contemporary copy, a recent gift 
of L. C. Hanna, Jr., hangs next to Schongauer’s version. This is 
followed by the fifteenth and sixteenth century Italian school, 
first in the “fine manner,” the work of early goldsmiths and then 
the work of painters and engravers in the ‘broad manner,” the 
outstanding examples of which are Mr. King’s Mantegnas, six 
out of the seven engravings. Then we come from that interesting 
group, the “Little Masters,” who were so largely influenced by 
the Italian Renaissance, to the unsurpassed French portrait 
engravers of the seventeenth century and on again to Rem- 
brandt, Lievens, Waterloo and lesser lights of the Dutch school 
to the eighteenth century Italians: Canaletto, Piranesi, and 
Giovanni Domenico Tiepolo, the son of the great painter. The 
eighteenth century in France is represented by what many con- 
sider the finest engraving of that sophisticated age, Les Hazards 
Heureux de L’Escarpolette by de Launay after Fragonard, 
acquired last month. We then come to more familiar ground, 
the Frenchmen of 1830, to whom the revival of etching during 
the past century is due: Corot, Bracquemond, Jacque, and 
Millet, the impressionist Pissarro, Meryon, Manet, Lalanne, 
Lepére, and thence to Legros, who trained a whole generation 
of etchers in England. Finally we come to Seymour Haden’s 
two well-known masterpieces, The Sunset in Ireland and Shere 
Mill Pond, and end quite fittingly with five etchings’ by his 
brother-in-law, James McNeill Whistler of Lowell, Massa- 
chusetts, who, if we agree with Mr. Pennell, was the greatest 
of them all. 


THE GHOST STORY BY WALTER McEWEN 


The Ghost Story by Walter McEwen has been lately presented 
to the Museum by Mrs. Edward S. Harkness. This important 
picture’ is the canvas by which the artist won many of the offi- 
cial honors that have come to him. To this was awarded the 
Deuxiéme Médaille at the Paris Exhibition of 1889; he was 
Hors Concours at Paris in 1890; he received a Médaille d’Hon- 
neur in Antwerp in 1895 and Grand Médaille d’Or at Vienna 
in 1g02. 

McEwen was born in Chicago in 1860 and has spent a large 

1From the collection recently given to the Museum by Mr. and Mrs. Ralph King. See the 
Bulletin for April, 1923. ? See illustration, page 122. 
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portion of his life in Paris, where he was a pupil of Cormon and 
Robert-Fleury. McEwen was early noted for his representations 
of Dutch scenes and it is just such a scene that is depicted in 
this canvas. He has grouped three young women about their 
spinning wheels while two others listen to the story, a child 
clutches her doll close to her in fear, and an older woman pauses 
as she prepares vegetables for the family meal. The curtains are 
drawn, except where one gives a glimpse of brick front and 
window across the way, and the interior is filled with a soft 
diffused light in which the reds and grays of the costumes, the 
whites of caps and aprons form a charming tonality. The tonal 
effect is especially emphasized and the reds are echoed in the 
soft roses and pinks of the brick and wooden floor and certain 
touches in the flowers and window fastenings. The walls are 
gray and the whole makes the pleasing ensemble of color which 
was so much of the end sought for at the time the picture was 
painted. 

McEwen is represented in the Luxembourg, in various 
American museum collections, and he painted certain parts of 
the decoration in the Library of Congress at Washington. He 
is a member of the A. N. A. and in 1908 was made an Officer of 
the Legion of Honor by the French Government. W. M. M. 


HUNGARIAN TEXTILES 


The Museum has been fortunate in acquiring recently, by pur- 
chase, an unusual collection of Hungarian peasant embroider- 
ies. The textiles have been on exhibition for the last few months 
in the textile study room of the Museum, where they can still 
be seen on application. The collection consists of eighty pieces 
and was, until recently, owned by Julius Mihalik, of the Cleve- 
land School of Art. Mr. Mihalik spent some years in gathering 
these embroideries and has been able in several instances to 
secure unique examples of their kind. 

The country represented in the collection is the old Hungary 
of 1914, before it had been split up into its present national and 
racial sections. The collection, therefore, differs as widely in 
type as did the people that made up the original country. 
From the shores of the Balaton lake (West Hungary) we have 
women’s blouses with their richly embroidered sleeves. Rich 
blue and red and yellow thread are used in making the dragon 
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fly and conventional flower design of these embroideries. North 
Hungary | or the section of Mezékévesd is represented by 
four men’s aprons (see illustration, page 131) with design of 
naturalistic flowers in many colors. Two of these are worked in 
silk, giving the effect of great brilliancy, which contrasts with 
the softer tonal quality of the wool embroidery of the other two. 

In the textiles from Kalataseg (Eastern Hungary, now Rou- 
mania) are several interesting wedding scarfs and pillow cases 
embroidered in one color—either red, an indigo blue, or black. 
A large cloth done in red cross stitch of distinctly German type 
comes from the southern part of Transylvania. 

A wide strip of cross stitch embroidery from Szekely (Eastern 
Transylvania) gives the effect of great richness in its intricate 
design. A group of caps of white embroidery on black, from 
Sarkéz, i is exquisite in its delicacy and fineness. (See illustra- 
tion, page 131).Other pieces in the collection are distinctly Bul- 
garian, Roumanian, or Dalmatian in their type. It is impossible 
to enumerate all the textiles in the short space available. In 
general it may be said that this group shows the taste of the 
people from early days, and in some instances, as in the 
case of the seventeenth or eighteenth century piece with the 
two horsemen (see illustration, page 131), it is reminiscent of 
national events, such as the Turkish wars of the fifteenth 
century. 

It may be said in conclusion that it is hoped that these Hun- 
garian embroideries will be a start for other textile collections 
of this nature from other European countries. G. U. 


MEMBERSHIP REPORT 


Since the last report published in the April 1923 Bulletin, three fellows for 
life, two fellows, forty-three sustaining, seven life, and one hundred and 
twenty-two annual members have been added to the membership roll. Their 
names appear in the following list. 


TRANSFERS FROM FELLOW TO FELLOW FOR LIFE 
McClymonds, Bertha B. Upson, Mrs. Henry S. 


TRANSFER FROM LIFE TO FELLOW FOR LIFE 
Tracy, Mrs. James J. 
TRANSFER FROM LIFE TO FELLOW 
Hitchcock, Reuben 
FELLOW 


*Gregg, Joshua 
*Memorial Membership 
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TRANSFERS FROM ANNUAL TO SUSTAINING 
Alexander, Edward R. Kulas, Mrs. Elroy J. 
Baldwin, Mrs. Claire Lovett, Dr. Guy Dudley 


Bate, George McQueen, Alfred H. 
Cline, John A. Mathews, Lena Farrar 
Cole, Mrs. Thomas J. Maurer, Will F. 
Cooper, Israel C. Newberry, Mrs. Arthur St. John 
Cross, C. R. Perdue, Robert H. 
Epplé, Fred Schmitt, Herman 
Fritzsche, Alfred L. Schoenberger, H. B. 
Hahn, Edgar A. Seltzer, Nathan A. 
Jenks, Benjamin L. Sherry, Clifford E. 
Jennings, John G. Spanner, Louis B. 
Kast, William H. Ulmer, Jacob M. 
Katz, Samuel H. Welch, Henry J. 
Klump, Charles A. Winch, Louis H. 
SUSTAINING 
Bruch, Mrs. F. W. tHopkins, William R. 
{Cavert, Earle H. TKeller, Samuel 


Ford, Cyrus C. 

Hall, W. L. 
THalle, Mrs. Manuel 
tHayes, Mrs. Harry E. 


tLuetkemeyer, Mrs. Edmund H. 
Martin, Mrs. George A. 
Motch, Mrs. Edwin R. 
Petrequin, Mrs. Edward A. 
White, Mrs. Roland W. 


TRANSFERS FROM ANNUAL TO LIFE 


Bohn, G. B. Hornickel, Mrs. Lute 
Brown, Wendell P. Lytle, Dr. Joseph A. 
Hathaway, Berton E. Sawicki, Joseph F. 

Taylor, Henry A. 

ANNUAL 

Allen, Mrs. Merton G. Boyd, Mrs. H. E. 
Andrews, Georgia L. Braun, Charles A. 
Armington, George A. Brooker, Rosalie A. 


Armstrong, Mrs. George E. 


Bailey, Stephen A. 
Baker, Charles W. 
Ball, Mrs. Fred L. 


Baumgras, Clarence M., Jr. 


Benhoff, Mrs. Paul 
Benkoe, Emery 
Berger, Manuel 
Bieder, Mrs. Luella H. 
Bingham, Robert F. 
Birge, Mrs. Alvin C. 
Blackford, Mary Zay 
Bottomer, Fred T. 
TAlso Life Member 
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Brooks, James C. 
Brown, Mrs. Alexander E. 
Brown, Henry J. 
Brown, Hugh E. 
Brown, Lawrence D. 
Brown, Mrs. William M. 
Cable, Earl R. 
Carmody, Mrs. John M. 
Carroll, Mrs. H. J. 
Cherney, Edward J. 
Clapp, Mrs. Ford M. 
Cody, Mrs. Lindus 
Cooke, Mildred Stem 


Crane, Mrs. Fred S. 
Davis, Mrs. Charles W. 
DeHarrack, Charles 
Deike, Clara L. 
Deming, William L. 
Denney, C. E. 
Egeler, Carl E. 
Ewing, Mrs. Harrison W. 
Ferris, Raymond A. 
Fielding, John, Jr. 
Finlayson, Dr. Alan D. 
Fletcher, Mrs. Lydia Dyer 
Fox, Mrs. Samuel 
Friedlander, Eugene A. 
Fuller, Mrs. Hubert B. 
Gallagher, Angela X. 
Gillmore, Mrs. A. H. 
Goff, Mrs. Harold L. 
Gram, Mrs. Henry C. 
Graywell, Katherine M. 
Green, Isidor H. 
Grubb, Dr. H. D. 
Grundies, Lillian 
tHamlink, L. Clinton 
Heckathorne, Helen 
Henry, Mrs. Fred B. 
Hibbard, Mrs. Rolin F. 


Higgins, Mrs. Frederick B. 


Hill, William James 
Hofer, Philip 
Howard, Henry 
Hutchins, Carleton C. 
Jackson, Ward B. 
Jamison, Robert H. 
Kassulker, Paul G. 
Keeler, Robert B. 
Kinney, Mrs. Harry R. 
Kneale, William E. 
Landon, Mrs. C. N. 
Lynch, F. J. 
McCoppin, Margaret 
*McGuire, Agnes P. 
McIntosh, Mrs. Edwin H. 
McLane, James W. 
McWilliams, Mabel J. 


tAlso Life Member 
* Deceased 
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Maher, Thomas K. 
Maier, Mrs. William A. 
Manak, Mrs. Frank C. 
Martz, Charles E. 
Mason, Edna L. 

Maurer, Mrs. Charles E. 
Meyer, Mrs. Edward S. 
Mihalik, Julius 

Moran, Margaret R. 
Mould, Mrs. Edmund Freeman 
Murphy, Mrs. James H. 
Reaugh, Mrs. Jacob A. 
Roberts, W. J., Jr. 
Roche, Mrs. C. Compton 
Root, Frederick P. 
Royon, Mrs. Joseph C. 
Schloesser, Mme. Helene 
Schmitz, Hugo M. 
Schneider, Dr. J. Homer 
Schulte, George F. 
Sheal, R. E. 

Shiras, Dr. Howard H. 
Sloss, Mrs. Moses G. 
Smith, Charlotte L. 
Spitz, Frank M. 
Splittorf, John E. 

Stair, Patty 

Stein, Elizabeth K. 
Stewart, Mrs. Charles H. 
Streifender, Katherine 
Strimple, A. B. 

Sykes, Dr. William Stuart 
Tewksbury, Baird R. 
Torbet, Reverend Howard L. 
Townsend, Cara Curtis 
Turner, Mrs. James K. 
Urbansky, Thomas J. 
Veale, George W. 
Walsh, Henry A. 

Ward, C. W. 

Weaver, Mrs. P. H. 
White, Irene N. 
Whiting, S. C. 

Wood, Thomas R. 
Worbs, Mrs. J. H. 
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The present membership stands as follows: 


1 painting, by Mammeri, French. 
engravings, etchings, and lithographs, by 
Coleman, Deigendesch, Ford, Moran, and 
anonymous, American; after Rembrandt, 
Dutch; after Van Dyck, English; Legros, 
Riviére, French; after Diirer, German; 
Piranesi, Italian. 
engravings, by Melchoir Lorch, German; 
anonymous, late 16th century Italian master; 
2 woodcuts, by Hans Baldung (Griin), and 
anonymous, 15th century master, German. 
go chiaroscuros, engravings, etchings, litho- 
graphs, and woodcuts, by Bellows, Bolton 
Brown, Davies, Hopkins, Ruzicka, Ryder, 
and Sterner, American; Bianco, E. and M. 
Detmold, Rothenstein, Walcot, and Way, 
English; Goltzius, Dutch; Daumier, de 
Launay, Diaz, Gavarni, Lautrec, Lavieille, 
Manet, Matisse, and Veber, French; Cran- 
ach, Master M. Z. and 1 copy after Master 
M. Z., German; Castiglione, and Raimondi, 
Italian; Goya, Spanish. 
29 woodcuts, modern printing from original 
blocks, by Altdorfer, anonymous of 1480, 
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18 
Fellows in Perpetuity ......... 40 
ACCESSIONS—GIFTS 
Object Source 
1 terra cotta bowl, ca. 7th century, B. C., 
- Corinthian; 3 drawings by Kent, Kroll, and 
Sterner, American. Dudley P. Allen Fund. 
2 etchings, by Burr, American. The Artist. 
61 mezzotints, by S. Arlent-Edwards, English. The Artist. 
2 etchings and 2 zinc plates for same, by 
Travis, American. The Artist. 
§ examples of batik in the five states of proc- 
ess, by Julius Mihalik, Hungarian. (Educa- 
tional). The Artist. 


Jacques Cartier. 


I. T. Frary. 


Leonard C. Hanna, Jr. 


I 
28 


59 


8 


anonymous of 1490, anonymous of 1500, 
Hans Sebald Beham, Burgkmair, Direr, 
Flétner, Pencz, and Traut, German. 


126 reproductions of drawings, by old masters, 


in Christ College Collection, Oxford, and 
§27 reproductions of prints, in British 
Museum Collection. 

painting, by Walter McEwen, American. 
medals, French, issued by the French Gov- 
ernment during the Great War (1914-1918). 
woodcuts, by various artists, from “Le 
Cosmographie de Sebastian Munster,” by 
Master D. K. and Master H. H., etc. 

pairs of shoes: Grecian, Egyptian, Madeir- 
an, Chinese, Japanese, and Philippine; 1 
model of jinrikisha, Japanese.(Educational). 
medal, by Brenner, American. 

etching, by Gallagher, American. 


lithograph, by J. Baker, American. 
painting, by Henry G. Keller, American. 


1 console, 1725-1750, French; 80 specimens of 


Hungarian peasant embroidery. 
drawings, by A. G. Warshawsky, and 1 
drawing, by Karfunkle, American. 
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Charles W. Harkness Fund. 
Mrs. Edward S. Harkness. 


Lawrence Hitchcock. 


Rossiter Howard. 


Mrs. Raymond T. Kelsey. 

Ralph King. 

Mr. and Mrs. Malcolm L. 
McBride. 

C. P. Marsh. 

Frederic S. Porter. 


J. H. Wade. 
A. G. Warshawsky. 


ACCESSIONS—LOANS 


Object 
etching, by Alfred H. Hutty, American. 


1 bowl, Persian; 2 tapestry fragments, Chi- 


nese; and 9 Chinese and Japanese paintings. 
bas-reliefs, 12th century, French, School of 
Languedoc; 2 statues, 13th century, French, 
School of Normandy; 1 statue, 15th cen- 
tury, French, School of Champagne; 1 
statue, end of 15th century, French, School 
of Touraine; 1 polychromed terra cotta bust, 
century, Flemish. 

piece of lace, middle of 18th century, 
Italian. 

enamelled plate, 16th century, and 2 paint- 
ings, by Jean B. Pater, French. 

terra cotta animals, Cypriote; 1 bronze 
statuette, and 1 bronze mirror, Mycenaean. 


Fifth Annual Exhibition of Work by Cleveland 


Artists and Craftsmen. 


Third Annual Exhibition by Contemporary 


American Paintings, by various artists. 
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Lent by 
The Artist. 


Mrs. Chauncey J. Blair. 


G. J. Demotte. 
Mrs. J. D. Ireland. 
William G. Mather. 
Kirkor Minassian. 
Various Owners. 


Various Owners. 
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Man’s apron from Mezdékévesd 


FROM HUNGARIAN TEXTILE COLLECTION 
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Woman’s cap showing Bulgarian influence 
| 
Seventeenth century embroidery from Transylvania 7 
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MEMBERSHIP 

Benefactors, who contribute 
Fellows in Perpetuity, who contribute 
Fellows for Life, who contribute 
Fellows, who pay annually 
Life Members, who contribute 
Sustaining Members, who pay annually 25 
Annual Members, who pay annually 10 

The privileges vary with the different classes, 
but a!l members are entitled to admission to 
exhibits, lectures, etc. Full particulars are given 
in a circular which may be had on request. 


ADMISSION 


Open daily from 9 a.m. to 5 p.m., except as 
follows: 

Wednesday 9 a.m. to 10 p.m. 

Sunday I p.m. to 10 p.m. 

Free days: Sunday, Wednesday,Saturday and 
public holidays. Friday also free from 7 to 10 
p-m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of 
complimentary tickets and children of school age. 

Closed all day on July 4, Thanksgiving Day 
and December 25. 


GALLERY ADVICE 
The members of the staff are prepared to assist 


visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May, Sunday 3 to 6, Wed- 
nesday 7 to g. 


CONFERENCE ROOM 


The Conference Room is available for meetings 
of groups discussing art subjects or studying the 
Museum collections. Engagements should be 
made well in advance through Miss Underhill. 


GIFTS TO THE MUSEUM 


The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
in this way. 

WHEEL-CHAIRS 


For the convenience of visitors wheel-chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 

PUBLICATIONS 


Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 


LUNCH ROOM 


The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to 5 p.m. A table 
d’héte lunch is served for 75 cents and afternoon 
tea for 40 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 

On Fridays before lectures dinner is served 
at 6.30 for $1.25 to those making reservations 
before noon. 
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